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SPECIAL ANNOUNCEMENT. 

The weekly issues of the American 
Art News will be resumed on Sat- 
urday, October 12. 



EXHIBITIONS 

Calendar of New York Exhibitions, See Page 2. 
IN THE GALLERIES. 

. ...^ -..-'■• -New York. _.,. -/r ^,.,:r<^:^^ 
Blakeslee Gallery, 358 Fiftl^ Avenue— Early 
English, Italian and Flemish paintings. 
Julius Bohler, 34 West 54 St.— Works of 

art. Old paintings. 
Bonaventure Galleries, 5 East 35th Street- 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 
Canessa Gallery, 479 Fifth Avenue— An- 
tique works of art. 
C. J. Charles, 718 Fifth Avenue— Works of 

art. 
Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 
C. J. Dearden, 7 East 41 St.— Old chairs. 

Durand-Ruel Galleries, 5 West 36th Street 

—Ancient and modern paintings. 
Duveen Brothers, 302 Fifth Avenue— Works 

of art. 
Ehrich Galleries, 463 Fifth Avenue— Perma- 
nent exhibition of Old Masters. 
V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 
The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 
'Gimpel/ahd Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art.. 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. IDrawings iand pictures. 

Katz Gallei^es, 103. West 74 St.— ??lntings, 
engravings, etchings and framing. Special 
agents for Rookwood potteries. 

Kelekian Galleries, 709 Fifth Avenue— Vel- 
vets, brocades, embx-oideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 12 West 40th St.— 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue- 
Paintings of Dutch and Barbizon Schools, 
and early English mezzo-tints and sport- 
ing prints. 

Kouchakji Freres, 7 East 41 St.— Rakka, 
Persian aiid Babylonian pottery, rugs. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue— Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 12 West 45 St.— Amer- 
ican and foreign paintings. Original 
etchings. 

Murray Hill Art Galleries, 176 Madison 
Ave. — Old Masters of all the schools. 

Frank Partridge, 741 Fifth Ave.— Antique 
furniture. Chinese porcelains. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue— Old 
and modern paintings. 

Scott & Fowles, 590 Fifth Avenue— High- 
class examples of the Barbizon, Dutch 
and early English schools. 

Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 

Seligmann & Co., 7 West 36th Street— Gen- 
uine Works of Art. 

Steinmeyer & Sons, 34 West 54 St.— High- 
class old paintings. 

Arthur Tooth & Sons, 537 Fifth Avenue— 
Carefully selected paintings by Dutch and 
Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue— Old 
Toasters. 

H. O. Watson & Co., 16 W. 30 St.— Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 
Boston. 

Vose Galleries— Early English and modem 
paintings (Foreign and American). 
Chicago. 

Moulton & Ricketts— American and foreign 
paintings. Original etchings. 

Henry Reinhardt— Old and modem paint- 

Albert RouUier— Rare onngmal etchings. 



Germany. 

Julius Bohler, Munich — ^Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich — High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort— High-class 
antiquities. 

G. von Mallmann Galleries, Berlin — High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich — Greek and Ro- 
man antiquities and numismatics. 

■■'-■' London. 

p., .f?^ D. -Colnaghi t: Obaie*^,— Painting^, 

*^'rawings and engfavine^s by old masters. 

R. ' Guteliunst — Original engravings and 
etchings. 

E. M. Hodgkins — Works of art.y 

Knoedler Galleries — Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Netherlands Gallery — Old masters. 



TOOTH & SONS RETIRE. 

It is announced that Arthur Tooth & 
Sons have sold their New York gal- 
leries and business to Mr. Roy Rick- 
etts of Moulton and Ricketts. 

There is not an art firm in this coun- 
try who has enjoyed the good will and 
favor of the public more than that of 
Tooth, and it will be with a feeling of 
regret that they will leave America. It 
is reported that Moulton and Ricketts 
will occupy the Tooth Galleries, 537 
Fifth Ave., and they have secured the 
services of Herbert C. Labey, who 
was formerly with Tooth. 




PORTRAIT DE MME. 
.By Gustave Grau. 
Photo by £. komanais, Pans. 



Wm. B. Paterson — Early Chinese and Per- 
sian pottery and paintings. Selected pic- 
tures by Old Masters. 

Persian Art Gallery, Ltd. — Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries — Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery — Old Masters. 

Shepherd Bros. — Pictures by the early Brit- 
ish masters. 

Arthur Tooth & Sons — Carefully selected 
paintings by Dutch and Barbizon artists. 

Paris. 

Charles Brunner — High-class pictures by 
the Old Masters. 

Canessa Galleries — Antique art works. 

Durand-Ruel Galleries — Ancient and Mod- 
ern paintings. 



Dr. Jacob Hirsch — Greek and Roman an- 
tiquities and numismatics. 

Hamburger Freres — Works of art. 

Kelekian Galleries— Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Knoedler Galleries — Paintings of Dutch and 
Barbizon Schools, and early English mez- 
zotints and sporting prints. 

Kleinberger Galleries — Old Masters. 

Kouchakji Freres — Rakka, Persian and 
Babylonian pottery. 

Henry Reinhardt— Old and modern paint- 
ings. 

A. Sambon — Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons— High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 



GAINSBOROUGH FOR BOSTON. 

The full-length portrait of John 
Eld by Gainsborough has been sold by 
M. Knoedler & Co., to the Boston Mu- 
seum. The picture was painted about 
1772 for the Staffordshire General In- 
firmary, and remained in the possession 
of that institution until its sale at 
Christie's on May 10 last for 4,000 gns. 
The portrait shows Mr. Eld in red 
coat and vest, trimmed with gold braid, 
red breeches, white stockings and .cra- 
vat, powdered hair; he wears a sword, 
is holding in his hands a plan of the in- 
firmary, and is standing by the side of 
a column, on the plinth of which rests 
his cocked hat ; the base of the column is 
inscribed, ''By the Committee and at 
the Expence of the Subscribers." 

John Eld of Seighford Hall, Stafford 
(1704-1796), was mainly instrumental 
in founding the Staffordshire General 
Infirniary in 1766. The fact that the 
portrait was by Gainsborough appears 
to have been forgotten, until in 1909 a 
photograph of it was shown by Lord 
Lichfield, the president of the infirm- 
ary, to the Director of the National 
Gallery, who stated that in his opinion 
the portrait was by Gainsborough. 
This was confirmed by other experts, 
and the committee of the hospital at 
once effected an insurance of £4,000 
on the portrait.. It was subsequently * 
lent to the Old Masters at Burlington 
House, 1910, and to the International 
Fine Arts Exhibition at Rome last year. 

GRASSE FRAGONARDS HERE. 

The recent announcement that the 
. f.<UBfOJ;!:5_5^riejs„ oj£-^.pa inti4igi^--krji3Jaa3_ a «_- 
the "Grasse Fragonards'' had been 
shipped by Mr. J. Pierpont Morgan 
to New York was received with regret 
in London art circles. The beautiful 
room, specially constructed to receive 
these paintings, his residence at 
Prince's-gate has been dismantled, and 
the pictures will in future form one of 
the most attractive features of his New 
York house. 

Although this series of paintings, ap- 
propriately called, but without any au- 
thority so far as the artist is concerned, 
''Roman d'Amour de la Jeunesse," 
never found their way to Madame Du 
Barry's Pavilion of Louveciennes, 
there seems to be no reasonable doubt 
that they were painted on commission 
for that purpose. The place was built . 
for the King's favorite between 1770 
and 1772, and this indicates the period 
at about which the Fragonards were 
painted. They were left on the artist's 
hands and remained in his studio for 
about 20 years, and during the Reign 
of Terror in 1793 Fragonard managed 
to get them safely removed to his na- 
tive place, Grasse. Here they were 
adapted to the walls of the principal 
salon in the residence of his friend M. 
Maubert, and here they remained un- 
known for nearly a century. In the 
spring of 1898 thy were sold by auc- 
tion at Cannes (a Renter telegram from 
Cannes dated February 8 of that year 
stated that the price paid was $250,000) 
by their then owner, M. Malvilain, a 
grandson of Fragonard's friend, M. 
Maubert, and acquired by Agnew & 
Sons, at whose galleries in Old Bond 
St. the series was exhibited in the Au- 
tumn of the same year. 

The series consists of ten pictures, 
of which five are about the same size — 
i. e., 126 in. by 85 in. ; four are square 
"over-doors," and the tenth a decora- 
tive piece. 



AMERICAN ART NEWS. 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Brooklyn Institute of Arts and Sciences, 
-Eastern Parkway— Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 

Folsom Galleries, 396 Fifth Ave.— Paintings 
by Americans. 

Knoedler Galleries, 556 Fifth Ave.— Special 
summer exhibition of Americans and old 
and modern foreign masters. 

Macbeth Gallery, 450 Fifth Ave.— Selected 
pictures by Americans. 

Metropolitan Museum, Central Park — Open 
daily from 10 A. M. to 5 P. M.; Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Montross Gallery, 550 Fifth Ave.— Oils, 
watercolors and pastels by American art- 
ists. 

Mouiton & Ricketts Galleries, 12 West 45 
St.— Etchings by Kowarth, Brangwyn, 
Fitton, Lumsden, and other moderns. 

National Arts Club, 119 East 19 St.— Sum- 
mer exhibition by artist members. 

N. Y. School of Applied Design for Women, 
160 Lexington Ave.— Special Summer ex- 
hibition of paintings by Inness and Wy- 
arit and others. 

Public Library, Fifth Ave.— Tv^o special ex- 
hibitions in the Print Rooms. 



GREAT AUCTION SALES 

Art Season Just Closed Greatest Ever 



FOREIGN ART GOSSIP. j 

In their annual report, recently is-_ 
sued, the trustees of the National Gal- 
lery refer to the rapid increase of the 
collection and emphasize the need of^ 
immediate extension and urge thatj 
the needs of the future require that thej 
land lying to the west of the new ex- 
tension and in alignment with it should 
be definitely assigned to the National 
Portrait Gallery. 



Some important changes are an- 
^nounced from Berlin. Dr. Bode, who 
recently celebrated his fortieth year of 
official connection with the museum, is 
said to be retiring from the post of Di- 
rector of the Kaiser Friedrich-Museum 
in order to devote himself entirely to 
the arduous duties entailed b)^ his po- 
sition as General Director of Galleries 
and Art Museums. His successors at 
the Kaiser Friedrich-Museum are to be 
Profs. Kotschau and Friedlaender. The, 
former will be the head of the Print- 1 
Room and of the section devoted to^ 
Christian Art; the latter will fill thej 
post of Director of the Picture Gallery. 



Many pieces of valuable antique fur- ^ 
niture, including some fine specimens , 
of Sheraton and Chippendale, have been ! 
found while in the course of altering 
Mansion House, the official residence 
of the Lord Mayor of London. 



The Burlington Fine Arts Club has 
elected Dr. Gabriel von Terey, director 
of the Budapest Museum, and Dr. Will- 
iam Martin, director of the Mauritshuis 
at The Hague, to be honorary mem- 
bers. 



Philip de Laszlo has recently been 
elected an associate of the Salon Na- 
tionale des Beaux Arts. 



CHICAGO MUSEUM ENRICHED. 

The Art Institute of Chicago has 
recently acquired by gift and pur- 
chase paintings, drawings, sculptures 
and other art objects. The paintings 
include "Catskill Mountains," by 
George Inness, presented by Mr. Ed- 
ward B. Butler; "Desert Wanderer," 
by William Ritschel, and "Sylvia," by 
Charles Hawthorne, presented by 
Friends of American Art. Thirty-nine 
engravings by Compte de Caylus, 
Nicholas le Sueur, Charles Cochin and 
P. P. A. Robert were the gift of Mrs. 
Julius Rosenwald. Mr. Charles Hutch- 
inson presented a yellow stone Egyp- 
tian vase. The Institute purchased 
nine drawings by La Farge and three 
sculptures by Paul Troubetzkoy. 



The art season of 1911-1912, now | 
closed, was a unique one. It has 
brought forth the largest sale that has 
ever taken place — the Doucet collec- 
tion, which resulted in the remarkable 
total of $3,054,581 — and saw many rec- 
ord prices established for individual 
oils, water-colors, pastels and sculp- 
tures. 

The following interesting and in- 
structive article on "Great Sales," by 
W. Roberts, is reprinted from the 
Nineteenth Century, London, with addi- 
tions and corrections: 

'We live in an age of wonders,' 
wrote Bachaumont, that keen chronic- 
ler of manners and events in Paris dur- 
ing the XVIII century. This somewhat 
trite phrase today hardly conveys the 
impression which the art sales of the 
last season or so leave on the minds of 
those who follow such matters with 
close interest. One thinks of the 
"Spitzer season" in Paris, of the "Dud- 
ley season," of the "Lyne Stephens 
season" at Christie's; but all such 
memories — and there are many others 
— are completely eclipsed by that of 
the season now closed. 

Formerly, big art sales occurred only 
at long and irregular intervals, often 
years in length ; for the last quarter of a 
century at least every year has had its 
important sale in London or in Paris. 
But within the last few months there 
have been great art sales, not only in 
London and Paris, but in Berlin, and 
New York. Everywhere 'records' have 
been broken, and no day has been with- 
out its surprises: the air, in fact, has 
been charged with them. Huge totals 
and correspondingly liuge individual 
prices have been the order of the day. 

In Paris alone four sales have pro- 
duced over $5,000,000. In London one 
sale has reached a third of that amount. 
In every sense the Doucet sale in Paris 
is without precedent. The San Donato 
total was upwards of $3,000,000, but the 
various sales were spread over nearly 
twenty years, in Rome, Paris and else- 
where; and for all practical purposes M. 
Jacques Doucet's collection may rank as 
having produced the 'record' total, a dis- 
tinction held by that of Hamilton Pal- 
ace for thirty years. The Yerkes sale 
in New York two years ago eclipsed the 
previous "record" which had held good 
in the New World for nearly a quarter 
of a century; whilst in Germany the 
Weber sale stands supreme as regard ex- 
tent and total. 

It will be interesting and instructive 
to give a list of some of the great col- 
lections which have reached six figures; 
the list could be doubled by adding 
those which have just fallen a little 
short of that limit. It should be point- 
ed out that in France there is an auction 
charge of 10 per cent, and in Germany 
one of 5 per cent, on auction sales, in 
each case payable by the purchaser. 

Following are the great sales of the 
past forty years which resulted in a total 
of $500,000 or over: 

Sale. Date. Total. 

Jacques Doucet Paris, 1912 $3,054,581 

Chas. T. Yerkes New York, 1910 2,207,866 

Hamilton Palace London, 1882 1,987,800 

Mme. Lelong Paris, 1902-3 1,891,579 

Frederic Spitzer Paris, 1893 1,824,756 

John E. Taylor London, 1912 1,792,495 

Secretan London & Paris, 1889. 1,400,390 

San Donato Paris, 1880 1,365,469 

Mary J. Morgan. ... .New York, 1886 1,205,153 

Chas. Sedelmeyer .. .Paris, 1907 1,128,872 

Eduard Weber Berlin, 1912 1,125,000 

Mme. Roussel Paris, 1912 1,095,127 

Eduard Chappey Paris, 1907 843,358 

Joseph Gillott London, 1872 822,650 

Marquise L. Carcano. .Paris, 1912 788,806 

Jean DoUfus Paris, 1912 777,720 

Alex Young (balance) London, 1910.. .. 770,345 

Mrs. Lyne Stephens. .London, 1895 705,020 

Henry G. Marquand. .New York, 1903 704,259 



Stephen Holland ... .London, 1908 690,590 

Baron Schroeder London, 1910 690,290 

C. J. Wertheimer London, 1912 660,105 

Robert Hoe .New York, 1911 608,816 

A. T. Stewart New York, 1887 575,079 

Maurice Kann Paris, 1911 544,290 

Baron Albert Grant. .London, 1877 531,410 

Lord Dudley London, 1892 506,600 

Sir John Day London, 1909 500,000 

The ''physiognomy" so to speak^ of the 
collectors whose sales have rendered this 
year so famous ' is curious. We have' 
been called upon to witness no dismant-| 
ling of ancient and bistoric houses, such 
as that of Hamilton Palace. All the' 
collections have been formed within our. 
own times — a fact which gives an espe-j 
cial emphasis to some_of the "big profits." j 
That some of these collections should; 
be dispersed may be a matter of regret, 
but in this connection it is impossilDle not 
to recall the clause in Edmiond de Gon- 
courfs will in which he says: "My wish 
is that my drawings, my prints, my curi- 
osities, my books — in a word, these 
things of art which have been the joy 
of my life — shall not be consigned tO| 
the cold tomb of a museum and sub- 
jected to the stupid glance of the care- 
less passerby; but I require that they 
shall all be dispersed under the hammer, 
so that the pleasure which the acquiring 
of each one of them bas given me shall 
be given again, in each case, to some 
inheritor of my own tastes.'' 

How far these or analogous sentiments 
may have influenced those whose collec- 
tions have so recently been "knocked 
down'' it is impossible to say. 

Two collectors — M. Doucet and the 
Marquise L. Carcano — have witnessed 
their own triumphs. M. Doucet, who, 
in the language of the sportsman, "holds 
the world's record'' in the way of art 
sales, is the architect of his own fortune, 
which he erected out of his business in 
Paris as a dressmaker. Perhaps the 
proceeds of this sale will in part go to 
develop his unique library of books on 
art and archaeology — now numbering 
about 90,000 volumes — which is open to 
students, and which bids fair to become 
of the highest value to all concerned 
in art and allied subjects. 

Of the Marquise Landolfo Garcano 
much is known. The late Albert Wolff 
wrote a well-informed article in the 
Figaro on the founder of this collec- 
tion when it was exhibited in 1884, for 
the benefit of the poor, at the Georges- 
Petit Gallery (where it was sold) and no 
romance could be more fascinating than 
the story of this lady's career. A prom- 
inent figure in certain circles of Paris 
during the last years of the Second Em- 
pire, the owner of a splendid mansion, 
Madame de Cassan (as she was then) 
experienced the full meaning of vanitas 
vanitatum. Pier portrait by Ricard, dated 
1868, is among the artistic treasures of 
the Petit Palais. Of Madame Roussel 



and Madame Levaigneur very little is 
known. Concerning the latter, I have 
it on the best authority that a certain 
Paris dealer, who was anxious to exam- 
ine her Rembrandt (and also perhaps to 
do business), wrote for permission to 
see the picture. His assistant duly pre- 
sented himself at her house: Madame 
Levaigneur was waiting for him, and 
told him in words that could admit of 
no mistake, not only that he should not 
see the picture, but that he was not to 
come again under any circumstances. 

M. Jean DoUfus, the owner of an- 
other fine collection, was an Alsatian 
mill owner, who preferred to be French 
rather than German after the war of 
1870-1, and who removed his collections 
to Paris. Finally, and to come nearer 
home, Mr. J. E. Taylor vvas the proprietor 
of the Manchester Guardian^ and the first 
public announcement of his sale was 
made, of all places in the world, in a 
Berlin daily paper. Mr. Charles J. 
Wertheimer was the eminent dealer of 
whom so many good stories are told of 
his enterprise as a collector. Mr. G. 
N. Stevens, whose choice collection of 
Barbizon pictures (sold June 14 last) 
included fifteen Corots, is understood 
to be the proprietor of the Family 
Herald. 

Not only historically but also from 
the commercial point of view the Early 
Italian schools take precedence, for the 
{Continued on page 6.) 
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STEINWAY & SONS 

will complete cases after art- 
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signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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EXHIBITION CALENDAR FOR ARTISTS- 

ART INSTITUTE OF CHICAGO, Chicago, 111. 
Annual Exhibition of Arts and Crafts. 

Exhibits received Sept. 17 

Opening of exhibition • Oct. 1 

Closing of exhibition Oct. 25 

NEW YORK WATER COLOR CLUB, 215 West 57 St. 
Annual Exhibition. 

Exhibits received Oct. 18-19 

Opening of exhibition ti^^* J, 

Closing of exhibition Nov. 24 

ART INSTITUTE OF CHICAGO, Chicago, 111. 

Twenty-fifth Annual Exhibition of Oils and Sculpture. 

Exhibits received • •- Oct. 16 

Opening of exhibition Nov. 5 

Closing of exhibition ' ^^^' ° 

PHILA. WATER COLOR CLUB, Penna. Academy Fine Arts, Phila., Pa. 
Tenth Annual Exhibition. 

Exhibits received Nov. 1 

PENNA. SOCIETY OF MURAL PAINTERS, Penna. Academy Fine Arts, Phila., Pa. 
Tenth Annual Exhibition. 

Exhibits received ^^°^' 

CORCORAN GALLERY OF ART, Washington, D. C. 

Fourth Biennial Exhibition of Contemporary American Pamtmgs. 

Exhibits received Nov. 19-27 



AMERICAN ARTISTS IN PARIS. 

F. W. Simmons was at Donaruenez, 
in Brittany, during the early part of 
thi summer, but owing to the mcle- 
ment weather he returned to the valley 
of the Seine. 



WATER COLOR CLUB DISPLAY, i 

The twentv-third annual exhibition! 
of the New York Water Color Club is 
announced to open at the galleries of 



DALLAS (TEX.). 

A loan exhibition of paintings will 
be held at the Dallas (Tex.) State 
Fairfi Oct. 12-27. The State Fair each 
year sets aside $2,000 for the purchase 
of paintings from the exhibition for its 
permanent collection. 

Among the artists who will be repre- 
sented are: F. S. Church, E. W. Dem- 
ing, Childe Hassam, William M. Chase, 
Charles C. Curran, H. Bolton Jones, 
Francis C. Jones, Leonard Ochtman, 
Irving R. Wiles, Paul Cornoyer, Fred- 
erick Mulhaupt, Gardner Symons, 
Robert Henri, George Bellows, Earnest 
Lawson, Charles W. Hawthorne, 
Charlotte B. Coman, Chauncey F. 
Ryder, William T. Smedley, William 
Thorne, Charlton T. Chapman, Robert 
W. Van Boskerck, Jerome Myers. Ed- 
ward Potthast, Charles Bittinger, El- 
liott C. Clark, C. E. Cookman, George 
H. McCord, Lewis Cohen and George 
W. Maynard. 



Adelaide Johnson arrived this week 
from Rome. She will open a study in 
New York. 



W. H. Singer, who passes most of 
his time in Holland, was recently in 
Paris and is now in Norway among the 
mountains bordering upon Sweden. 

Aston Knight is at work in his Paris 
studio on a canvas which he intends to 
send to the Salon, 1913. He is also 
preparing an individual exhibition to 
be held in New York. 



Thomas R. Congdon and Mrs. Cong- 
don intend to leave in October for New 
York, and may remain there perma- 
nently. Mr. Congdon returned from 
Italy a few days ago. Shortly after his 
arrival in New York he will give an 
exhibition of the work he lias done 
this Summer. 




Roy H. Brown has recently recovered 
from a severe attack of appendicitis. 
He is at his apartment in the Rue Le 
Verrier. 

Frank Armington, accompanied by 
Mrs. Armington, recently left for Dor- 
drecht intending to remain in Holland 
for three months, painting and etching. 

Tom Jones, accompanied by Mrs. 
Jones, recently returned from Italy and 
will shortly sail for St. Louis, their 
home. 

OBITUARY. 
Louis Potter. 

Louis Potter, the sculptor, died at 
Seattle, Wash., Aug. 29, while under- 
going treatment by a Chinese physician 
for a skin, disease. Death is believed 
to have been produced by an overdose 
of herb medicine prescribed and fur- 
nished by the Chinese physician. 

He was born in Troy, N. Y., Nov. 4, 
1873. He was educated in Trinity Col- 
lege, and studied painting under 
Charles N. Flagg and Montague Flagg. 
He went to Paris, and for four years 
studied in the ateliers of Luc-Olivier 
Merson and Jean Lampt. Mr. Potter 
studied the American and Alaskan In- 
dians, and made a specialty of Indian 
groups. He designed the memorial to 
Horace Wells, at Hartford, Conn., and 
made the busts of several prominent 
persons. He exhibited at the Paris 
Salon of 1899, the Paris Exposition of 
1900, and in the principal societies in 
this country. He had a special exhibi- 
tion in New York in May, 1909. Mr. 
Potter received the decoration of an 
Officer of Nichan Iftikar by the Bey of 
Tunis in 1900. 





THE VILLAGE RIDER. 
By John C. Johansen. 



the American Fine Arts Society, 215 
West 57 St., New York, Nov. 2, closing 
Nov. 24. Pictures will be received at 
the galleries Friday and Saturday. Oct. 
18 and 19. Frames must not be over 
two inches in width, inclusive of mat. 
All further information may be ob- 
tained of the Secretary, (William J. 
Whittemore, 215 West 57 St. The Jury 
of Selection is: Harold M. Camp, E. 
Irving Couse, C. C. Curran, Edward 
Dufner, Anna Fisher, F. C. Math- 
ewson, F. Luis Mora, H. Hobart 
Nichols, Clara W. Parrish, Florence 
Francis Snell, Everett L. Warner, and 
Cullen Yates. 



GREENWICH (CONN.). 

The first annual exhibition of the 
Greenwich Society of Artists will open 
at the Bruce Art Museum, Green- 
wich, Conn., Sept. 28, to continue 
through Oct. 26. Oils and sculptures 
intended for this exhibit will be re- 
ceived, express prepaid, at the gallery 
Sept. 17. All exhibits will be submit- 
ted to a Jury of Selection of the fol- 
lowing artists: Leonard Ochtman, 
George Wharton Edwards, Henry B. 
Selden, Chas. H. Ebert, Miltilda 
Browne, Elmer L. MacRae, Alden 
Twachtman and Mrs. Florence Gott- 
hold. 



THUMB BOX DISPLAY. 

Announcements have been sent out 
by the Katz Art Galleries of the forth- 
coming rotary Thumb Box Exhibitions. 
Exhibits for the Albany circuit must be 
received at the Galleries, 103 West 74 
St., not later than Oct. 1 and for the 
New York circuit exhibits must be re- 
ceived by Nov. 14. 



BRANGWYN CATALOG. 

The Fine Art Society of London an- 
nounces that they have in course of 
preparation a new and complete cata- 
logue of the etchings of Frank Brang- 
wyn. The catalogue will contain illus- 
trations in collotype of almost every 
etching published or unpublished, and 
amounting to some 200 in number. 

The list of etchings will be numbered 
and arranged chronologically as fai" 
as possible, and reference will be made 
to numbers given to them in previous 
catalogues. The titles will be in Eng- 
lish and French, the dimensions in 
inches and centimetres. The di- 
mensions of the page will be 10 inches 
by 13 inches, being the size of the pres- 
ent prospectus. 

The edition will be limited to 750 
copies for England and America, and 
will be published at $21.00 net. 



PICTURES AS INVESTMENTS. 

If ever there was a time when the 
caprice of fate in her manner of dis- 
tributing the rewards of life could with 
profit be dwelt upon it is when million- 
aires begin to buy pictures. Fate is 
not always unkind ; she sometimes sees 
to it that the artist lives comfortably 
enough during his lifetime, though on 
a fortune the fraction of what is paid 
now for his pictures, but quite as often 
these enormous prices contrast with his 
starvation and struggle. 

A story will illustrate the fashion in 
which the value of a picture goes up, 
to the benefit of everybody concerned 
except the artists. Many years ago 
Jules Dupre went to call on Baroilhet 
in Paris. How long ago it was you 
may gather from the fact that Baroil- 
het was then singing the part of Me- 
phistopheles in the new and popular 
opera of 'Taust." Baroilhet was, 
therefore, prosperous and inclined to 
help a fellow-artist. 

'^Baroilhet," said Dupre, impressive- 
ly, 'T have a masterpiece here by a 
friend of mine. I want you to buy it. 
You will never regret it.'' 

The baritone asked to see it, and 
Dupre exhibited a canvas showing k 
shadowy landscape charmingly done. 
The singer agreed that it was good. 

/'Give the young man 500 frs. for it,'' 
begged Dupre. Baroilhet protested 
that 500 frs. was too much. The can- 
vas was good, excellent, but 500 frs., 
my friend, does not grow on every 
bush. No, indeed. 

"Fay in two instalments," tempted 
Dupre, showing the canvas in an even 
better light. Whereupon, being good 
natured, Baroilhet said he would buy 
the thing and pay for it from time to 
time, and Dupre departed, well con- 
tent, to tell the artist. 

A good many years after that the 
Baroilhet pictures were sold at auction. 
The ''masterpiece" for which the bari- 
tone had paid $100 sold for $5,400. 

"Tiens," observed Dupre, ''yon see I 
didn't make so bad a bargain for you, 
after all." 

•'No," said Baroilhet, "but I still in- 
sist I was the only man in Paris who 
would have paid 500 francs for it." 

This is not the end of the story^ 
the really important point is to come. 
Twenty-eight years ago, in 1883, this 
anecdote was told by Albert Wolff in 
his "Hundred Masterpieces." Fie add- 
ed this comment: 

"How strange this story sounds to- 
day, when the picture in question is 
worth perhaps 100,000 frs." 

In 1910, only twenty-five years after 
this, the "picture in question," which 
was none other than Rousseau's "Le 
Guivre," and which, according to- 
Wolff's liberal valuation, was worth 
$20,000, was much desired by a man 
of great wealth. He offered $100,000, 
and it was refused. 

So here you have the record of a fa- 
mous picture for sixty years: $100, 
$5,400, $20,000, $100,000— and this for 
a contemporary artist! 

An even more astonishing increase 
in value came to Fragonard's "Love 
Letter." At the Cronier sale in 1905 
the "Love Letter" brought $92,400. As 
recently as 1864, this same picture sold 
for $80. Feuillet de Conches had 
bought it then because he thought it 
charming, but he never dared tell his 
wife how much it had cost him. 

In art the subject is nothing, and 
the whole value is the sensation it 
gives. Fashions may come and go, but 
the great painters stand forever. Noth- 
ing can lessen the value of the science 
of Rousseau, the poetry of Corot, the 
virtuosity of Diaz, the severe grandeur 
of Dupre. 
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SPECIAL ANNOUNCEMENT. 

The weekly issues of the American 
Art News will be resumed on Sat- 
urday, October 12. 



CO/MING ART SEASON. 

As, with this issue, the Art News 
closes another Summer season of 
monthly numbers — and will, as usual, 
resume the publication weekly on Oc- 
tober 12 — it seems appropriate to in- 
dulge in both retrospection and pros- 
pection, today. 

The European art season — ^which 
followed that of America — brought the 
most phenomenal art sales in Paris 
and London, including the Doucet 
world record art auction, and the 
highest prices in the history of art auc- 
tions, while it also had several extra- 
ordinary exhibitions. The effect of 
these art sales, especially upon the com- 
ing art season in America, will be a 
marked one. These sales have empha- 
sized the oft-repeated story of the rapid 
.appreciation in values of unique or 
•great art works, due to the actual less- 
-ening of the output, and the increas- 
ing number of collectors, and especially 
American collectors of. great wealth, 
und of purchase and possession. 



And the prospects for the coming 
art season in America. 

Are they bright? 

Never have they been more so. The 
long five-year cycle of commercial de- 
pression which began with the 1907 
panic is well over, and, despite the in- 
evitable disturbance of business a 
Presidential election brings, this dis- 
turbance is less marked this year than 
ever before, and will happily soon be 
finished; the crops are good, content- 
ment and hopefulness prevail, conii- 
dence has been restored, and whatever 
may be the outcome of the elections 
the business world in all human proba- 
bilit}' will prosper. 

All this means a successful art sea- 
son, and one that promises to outdo the 
records of all its predecessors. 



ART SALES BREAK RECORDS 

Many millions have been spent dur- 
ing the past few years on art treasures 
in London, and the season's sales, just 
concluded, are stated to have eclipsed 
all previous records. 

Within a few weeks no fewer than 
sixty pictures alone were sold for sums 
of upwards of 1,400 gns., dncluding 
twelve at 5,000 gns. and upwards, says 
the Observer. In 1911 there were sold 
57 pictures at 1,400 gns. and upwards; 
in 1910, 59; in 1909, 78; in 1908, 54, and 
in 1898, 15. Analyzing the amount 
spent on pictures alone this year, it is 
found that 83 were valued at over 1,000 
gns. each. 

Again, this year, the prominent fea- 
ture of art sales has been the appear- 
ance of Raeburn portraits, which have 
electrified the world by fabulous reali- 
zations. Last year the artist's ''Mrs. 
Williamson" was sold for 22,300 gns. 
Atthat time eleven Raeburns fetched 
£'70,000. This year Raeburn again 
heads the list with "Mrs. Hay,'' which 
was sold for 21,200 gns., while thirteen 
canvases by the master accounted for 
64,000 gns. At the Raeburn sale in 
1877 his executors were satisfied with 
£5,000 for fifty portraits. Years ago 
a good Raeburn was estimated to take 
rank with a moderate Velasquez. 

In the season's sales Reynolds takes 
third place with 8,600 gns. for the 
"Misses Paine," while Gainsborough 
was next with 8,000 gns. for his daugh- 
ter's portrait. 

There seems to be ^t present no di- 
minution in the valuation of the Bar- 
bizon school subjects. The amount re- 
ceived for them, and the remuneration 
received by the artists, provide ample 
material for reflection. The school of 
"peace and mystery" worked for a liv- 
ing wage and fame, whilst subsequent 
owners of small panels speculate thou- 
sands of guineas in the auction room. 

Hoppner languidly dreamed of a 
2,000-guinea appreciation. . With very 
little effort 3,400 gns. was obtained for 
Mrs. Granville's portrait, insignificant 
compared with the Lady Louisa Man- 
ners, which was sold for upwards of 
14,000 gns. a decade ago. Reynolds 
received about £50 or £60 for many 
of the pictures which are now appraised 
, at 8,000 and 9,000 gns., while his rival, 
Romney, "the man in Cavendish 
Square," received smaller remuneration. 

No longer is it possible to fill a gal- 
lery with the finest masters by a small 
outlay. Floral subjects by Fantin La- 
Tour were to be easily" picked up for a 
few pounds, but now Messrs. Gooden 
and Fox have paid as much as 600 gns. 
for an example! The late Judge Bacon 
showed discrimination in the purchase 
I of one, and oh his death the auction- 
j room apotheosis of 700 gns. was estab- 
' lished for the artist. 



HOE LIBRARY SALE. 

The fourth and last part of the fa- 
mous Robert Hoe Library will be sold 
at the Anderson Art Galleries, Madi- 
son Ave. at 40 St., in twenty sessions, 
beginning the afternoon of Nov. 11 and 
concluding the evening of Nov. 22. It 
is expected that the grand total will 
come close to $2,000,000. Part I, 
which was sold April 24-May 5, 1911, 
brought $997,366 ; Part II, sold Jan. 8- 
19, 1912, brought $471,619.25, and Part 
III, sold April 15-26, brought $200,- 
150.50. The fourth part is regarded as 
equal in importance to the second part, 
and, if this proves the case, the grand 
total may not only reach, but pass the 
two million mark. 

In this fourth part of the sale is a 
long and iniportant series of the Grolier 
Club publications. A copy of Ovid, 
printed at Venice in 1502, was Gro- 
lier's, and contains his arms and de- 
vice. Among the printed "Horae" are 
some on vellum and richly illuminated. 
Several of the rarest Kelmscott Press 
publications are also here. 

Of late years fine bindings with ar- 
morial bearings have become especially 
attractive to the collector. In them- 
selves armorial bearings of former 
owners of books, provided these own- 
ers were either widely known biblio- 
philes or men and women of note, make 
what are known as "association" 
books. In the Hoe library the copy of 
the "Eikon Basilike," or in the quaint 
English of its time, "The Pourtraicture 
of --is Sacred Majestic in His Solitudes 
and Sufferings, 'belonged to Charles II. 
and is one of. the presentation copies 
from that kincr mentioned by Lowndes. 
This volume is bound in contemporary 
English brown morocco, has gilt panel- 
ling on the side and fleurons in the 
corners, and in the centre of both cov- 
ers the crowned initials "C. R." There 
is a frontispiece representing Charles I. 
^.t his devotions enjs:raved by 'Marshall, 
and the copy contains at the end the 
"Perfect Copie of Private Prayers Used 
by His Maiestie in the Time of His 
Sufferings," a feature often missine. 

Other rarities are in binding by the 
celebrated Trautz-Bauzonnet, Mercier, 
Padeloup, Le Gascon, Roger Payne and 
others. Two of the books are from 
Grolier's library, another was in the 
Maoli library, another was once owned 
by Henry HI., and still another was 
probably bound for Diane de Poictiers 
as a memorial of the funeral of Henry 
II. A copy of Amelot de la Houssaye's 
"Reflexions, Sentences et Maximes 
Morales," Paris, 1742, has the arms of 
Madame de Pompadour stamped in the 
centre of each cover. A copy of Beran- 
ger's "Chansons," Paris, 1829, 1833, is 
said to have belonged to the poet him- 
self. 

The Mss., which number forty-seven, 
include many of great interest and 
value. Among them are eighteen 
"Horae Beatae Mariae Virginis" of the 
XV century. One of these has twenty- 
five large and fifty-six small minia- 
tures— :-of. . unusual . beauty.: Another 
Ms. is an/ "Officium Beatae Mariae 
Virginis," XVI century, with nine full- 
page miniatures executed in the best 
style of the Italian Renaissance. Still 
another interesting and rare Ms. is a 
folio volume, containing more than 
sixty English poems, epigrams, etc., 
from a period antedating the inven- 
tion of printing to the end of the XVIII 
century. Included in the collection 
are "The Lay of 'Dame Sirith," "A 
Nosegaie Alwaies Sweet for Lovers to 
send for tokens of love at Newyeres 
Tide," "In Condemnation of Bald 
Heads," and "A Newe Elegie on ye 
much lamented death of Captaine 
Thomas Green, who was executed with 



others of his crew under ye pretence of 
being a Pyrate in Scotland 11th April, 
1705." 

The English literature includes a 
copy of Sir Francis Bacon's "Resusci- 
tatio," second edition, London, 1661, 
with the arms of Charles II, to whom 
the book is dedicated. "The Courtier," 
of Count Baldessar Castiglione, "done 
into English by Thomas Hobby," 
quarto, London, 1588, is the third edi- 
tion, which is the rarest of all the 
English editions of this work. It is 
printed in three columns, viz., Italian 
in italics, French in Roman, and Eng- 
lish in black letter. 

Included in the French books are 
first editions of Balzac; the Paris,* 1757- 
61 edition of the "Decameron" in bind- 
ing ,by Padeloup • the first collected 
edition of Corneille's works, Paris, 
1644, rare; first editions of Dumas, 
with his autograph ; uncut copy of La 
Borde's "Choix de Chansons"; first 
edition of Saint Pierre's "Paul et Vir- 
ginie," and many choice La Fontaine 
items. 

Among the Americana are Sebastian 
Brandt's "Stultifera Navis," Basel, 
1497, with an allusion to the discovery 
of America; the Latin letter of Chris- 
topher Columbus, Basel, 1494; the 
"Tyrannies at Crauautez -des Espag- 
noles," by Lascasas, Anvers, 1579; the 
second edition of the first narrative of 
Magellan's discovery of the Straits; the 
"Mundus Novus" of Vespuccius, Augs- 
burg, 1504, which is the first dated 
edition ; only four copies of which are 
known, and Montalboddo's "Paesi 
Novamente Retrovati," containing the 
voyages of Vasco de Gama, Vespuccius 
and others, Milan, 1508. It is the sec- 
ond edition, equal in rarity to the first, 
and important as being the first collec- 
tion of voyages. 

Crowded columns prevents more de- 
tailed description of 4,017 lots con- 
taiiieu ill part IV, but -the American^ 
Art News suggests that the reader go 
to the Anderson Galleries and take a 
view of shelf upon shelf and table after 
table of books and Mss. 



ACQUISITIONS BY MUSEUMS. 

The Worcester Art Museum has 
purchased for its permanent collection, 
"An American Girl," by J. Alden Weir, 
This canvas was shown at the Mon- 
tross Galleries last Spring in the exhi- 
bition of "The Ten." 
. The Rhode Island School of Design, 
Providence, R. I., has recently added 
to its permanent collection the follow- 
ing paintings : "Young Girl .with 
Muff," by Cottet and "Interior of Cha- 
teau of Pettit Traianon," by Walter 
Gay. 

The Boston Museum has added to 
its sculpture collection the "Bust of 
Dalon," by Rodin. 

The Albright Art Gallery, Buflfalo, 
has made the following purchases from 
the recent exhibition of the "Societe 
des Peintres et des Sculpteurs," for its 
permanent collection; "The Conversa- 
tion," by Ajnan-Jean; "Pardon of St. 
Aritie la Balad," and a triptych, "The 
Land of the Sea," by Cottet; "Vision 
Antique," by Gaston La Touche and 
"Chateau de Breau," by Walter Gay 

Arthur Turnbull Hill has recently 
sold two of his canvases to Mr. Will- 
iam T. Evans. One of them, "After a 
Storm," has been presented by Mr. 
Evans to the National Gallery at 
Washington. 



Hamilton A. Wolf, son of Henry 
Wolf, has completed several commis- 
sions this Summer, one of which is a 
portrait of a young ladv socially promi- 
nent in Savannah. The canvas is on 
view at the Katz Galleries, 2443 Broad^ 
way. 



AMERICAN ART NEWS. 



LONDON LETTER. 

London, September 4, 1912. 

There is little stirring at present in 
the art-world of London, for both deal- 
ers and patrons are seeking "fresh fields 
and pastures new" away from town. A 
few private galleries are holding exhibi- 
tions with a view to attracting visitors 
from the provinces, but an unwonted 
quiet characterizes for the most part 
all Bond Street and its environs. The 
season which has just come to a close 
has on the whole been regarded as a 
fairly prosperous one, and there is little 
doubt that had it not been for constant 
economic upheavals in the labor world, 
the summer, from the point of view of 
the artist, would have been a remark- 
ably successful r>ne. Several galleries 
have recorded attendances well above 
the average, and a distinct improve- 
ment has been noticeable in the sales 
of work by modern men. 

Among the exhibitions now on view 
is that of Mr. Baragwanath King's 
water-color drawings at the Central 
Art Gallery at 41 Wigmore Street, W. 
This artist's studies of the scenery of 
moor and mountain have gained him 
many admirers and some really good 
work, delicate in treatment and care- 
ful in technique, is to be found in the 
present show. Some strong effects are 
gained in the contrast of bright skies 
and impressive stretches of hills, and 
full advantage is taken of the oppor- 
tunity for finely gradated color. In 



examples of the canvases of Cezanne, 
Van Gogh and Gauguin will figure on 
the walls. Henri Matisse and Pablo 
Picasso in particular will be fully rep- 
resented, and considerable space will 
be devoted to pictures by the younger 
Russian artists, who are playing an im- 
portant part in the new movement. 
English Post-Impressionist Art will be 
represented by the works of Duncan 
Grant and Fred Echells, among others. 
In conjunction with the former exhi- 
bition, the two will furnish a complete 
survey of the whole Post-Impressionist 
movement and from this point of view 
alone the exhibition is of great value 
to all who desire to study the trend 
of latter-day art. 

This season has perhaps been more 
remarkable . than any whicii has pre- 
ceded it, for the rise of salesroom 
prices. It has been calculated that in 
the space of a couple of months or so 
no less than sixty pictures changed 
hands for sums exceeding 1,400 gns., 
and that as many as twelve fetched 
5,000 gns. apiece and upwards. Com- 
pared with the statistics of former 
years, the figures imply an extraordi- 
nary development in the relation of the 
art dealer to modern commercial life^ 
and, one may add, in relation to modern 
speculation. Despite the reputed scar- 
city of money, there is never any lack 
of enthusiastic bidders, whenever a 
fine piece of work comes into the mar- 
ket, and pictures frequently fetch a 



short, this is an unusually pleasing ex- ' hundred times as much as their authors 
hibition. | were originally pleased to accept for 

* At the Fine Art Society's Gallery at them. For this change of attitude on 
148 New Bond Street, W., the Leon i the part of buyers, the American pur- 
Bakst drawing are still on view, and chaser is largely responsible, and it is 



owing to the absence of the majority of 
Londoners from town, one is at last 
able to enjoy them at one's ease and 
in comparative solitude. The more 
familiar one becomes with the peculiar 
genius of this most interesting 
3raughtSiriarf,''the''mofe' quklitie's 'do^s' 
.one perceive in his work; superb as 
pieces of pure decoration and extraor- 
dinarily sensuous in their Oriental im- 
aginativeness, M. Bakst's designs for 
the ballet seem to have struck an en- 
tirely new note in the art of the theatre. 
In the figures of his dancers one per- 
ceives a sense of rhythm resulting from 
his gradations of color-tone as much 
.as from his treatment of line. It is 
curious to observe, in one so essen- 
tially modern in spirit, the influence of 
•early Greek art as exemplified in the 
decoration of the Greek vases, it is per- 
haps the unusual combination of the an- 
cient and the modern which gives his 
drawings so individual a character. A 
selection of his designs is shortly to be 
issued in book-form, 



a serious matter indeed to recall how 
many masterpieces leave England for 
the United States. 

The Saint Sebastian of Antonio 
Moro, acquired by Messrs. Knoedler 
at the Lesser sale in the early part pi 
the year, 'has been purchased by the 
Munich Gallery. It was for many years 
attributed to Holbein, until Mr. Lionel 
Gust proved conclusively its author- 
ship. Another municipal purchase is 
that of five items from the Taylor col- 
lection by the Victoria and Albert Mu- 
seum. These include an Elizabethan 
tazza in silver-gilt, a Spanish reliquary 
of the XVI century, also in silver-gilt, a 
XV century incense boat of French 
origin, a silver cup and cover of Strass- 
burg work and a pendant reliquary of 
translucent -enamel on silver. All are 
exceptional pieces and well merit a 
place in the national collection. 

L. G. s. 



LONDON WANTSTADEMA HOME. 

England is rousing to the purchase 



The Grosvenor Gallery, 51a New of the late Sir Lawrence Alma- 
Bond Street, W. is to be opened once more Tadema's wonderful house, Grove End 
October next, and the shows of the In- Road, Saint John's Wood, London, 
ternational Society, the Art and Crafts The purchase is proposed for the mu- 
Society and other kindred organiza- nieipality of the British capital. This 
lions will in future be held between its house is universally famous — remem- 
walls. The news is extremely wel- ber Du Maurier described it as the 
come, for London is none too well sup- 'home of a famous artist where "Little 
plied with galleries suitable for exhibi-zBiliie-' of Trilby distinction - made ar- 
tions of this nature"; in. addition, a cer- dent visits. The splendid edifice is a 
tain sentiment attaches itself to the old treasury of art and beauty in itself, 
Grosvenor Gallery, which had so inti- and it is literally filled with stunning 
mate a connection with the history of and exquisite products of genius. 
XIX century art. i The main entrance to the Alma- 

The second Post-Impressionist Ex- Tadema house is strictly classical, de- 
hibition which is to be opened at the signed by the great artist himself. The 
Grafton Galleries early in October floors of the halls and rotunda are of 
under the patronage of the Earl of Persian tiles ; the walls are white and 
Plymouth, Lord Henry Cavendish- lustrous; the staircase is of polished 
Bentinck, Lord Curzon of Kedleston, brass. The walls of the halls are dec- 
M. Octave Mirbeau, Charles Aitken orated with panels painted by Alma- j 
and many other distinguished person- Tadema's comrade artists, rmcluding j 
ages, promises to rival in interest that Sargent and Leighton. | 

held in the Autumn of 1910. It is un- ' It is true the sale of the house will, 
derstood that the forthcoming show happen in settling the estate. London | 
will be devoted to the works of con- wants it for one of its national showj 
temporary artists and that only a few places. 



PARIS LETTER. 

Paris, Sept. 4, 1912. 

The most important exhibition of 
paintings not under official auspices 
that has been held in Paris in a long 
time is that at the Hotel des Modes in 
the Rue de la Ville I'Eveque. It af- 
fords a concentrated view of some of 
the best things in painting that have 
been produced in the nineteenth and 
twentieth centuries. The history of 
some of these pictures illustrates very 
sharply the fact that, in art, fame is 
the basis of all values transcending 
such prices as would reasonably re- 
ward the artist for his effort. Manet's 
"Breakfast on the Grass," which was 
rejected at the Salon of the Societe des 
Artistes Francais in 1863, is there; 
also a picture of his Avhich two years 
later was saved from mutilation at the 
exhibition at the hands of visitors only 
by the precautions taken by the admin- 
istration. As late as 1882 a picture by 
Manet in the elder Salon was declared 
incomprehensible by the public. In 
order to amuse her young son and to 
make him laugh, in spite of his chronic 
melancholy, a mother took (him, on 
the satirical recommendation of Ste- 
phen Mallarne, the poet who is now 
dead, to see the Manets, the Renoirs, 
and the Cezannes in the exhibition. 
These names are now mentioned by 
the art critics of the day with a kind of 
awe. The collector who does not pos- 
sess the millions of a Morgan or a 
Frick, and who buys pictures or sculp- 
tures for some higher reason than his 
personal vanity, should seek to gain 
directly or by proxy and eclectic per- 
ception of art values — not in the mer- 
cantile sense, but in the real sense. 
Sooner or later the mercantile estimate 
reaches the point of coincidence with 
the esthetic estimate, and frequently, in 
obedience to public whim or to the de- 
velopment of a false taste, overleaps it. 
Many pictures by great artists have 
Oiiiy an edttc'atio'narvaiue:-' It is Sb with 
the sole picture by Cezanne exhibited 
at the "Trienniale." The mechanical 
technique, the cold correctness of the 
drawing, the poverty of the color, might 
easily turn a person given to prejudices 
forever away from Cezanne as intoler- 
ably dull and mediocre. But Cezanne's 
career was a noble exemplification of 
persistent, one might almost say heroic 
endeavor. After a long life, passed in 
rustic seclusion, he "died painting," as 
he had wished — and became famous. 
Speaking in a vague sense, there are 
many Cezannes among the young paint- 
ers of today. The collector who would 
make a reputation for acumen can find 
among them a rich harvest, at small 
cost. 

The Durand-Ruel o-alleries closed the 
exhibition of recent portraits by Re- 
noir, which met with deserved suc- 
cess. The display included some forty- 
eight of his best works — a most ini- 
pressive chronological array of^ his 
work beginning with the portrait of 
William Sisley painted in 1867 up to 
and including the work of 1912. The 
artist is now over seventy years of age 
and it will surprise some readers wiio 
identify him with the Impressionist 
School to learn that in his early work 
he followed the traditions of the French 
18th century school. He has tried his 
skill in portraiture, landscape, figure 
pieces and flower painting. 

The exhibition included a group 
painted in 1875 of Messrs. Frank Lamy, 
Riviere, Pissarro, Cabaner and Cordey 
in the studio of Renoir. Other por- 
traits were of Mme. Renoir, Jean Re- 
noir, Pierre Renoir, E. A. P. Renoir, 
Edmond Renoir, Mile. Renee Riviere. 
Mile. Rurand-Ruel, Joseph Durand- 
Ruel, Mile. M. L. Durand-Ruel, Mme. 
Toseph Durand-Ruel Paul Durand- 
Ruel Mile. Jeanne Durand-Ruel, 
Charles and George Durand-Ruel, Mile. 



Marie Durand-Ruel, Mile. Legrand, 
Mile. Fournaise, Claude Monet, Mme. 
Monet, Mile. Baudot, Mile, de Rouge- 
mont, M. Chocquet, M. Lestringuez, M. 
Sisley, Mme. J. Bernheim jeune, and 
her son, Mme. de Bonnieres, Mme. de 
Galea, M. Vollard, Mile. Murer, Mme. 
Ellen Andree, M. Severine, M. de Ce- 
zanne, and others. 

It is generally believed by the Paris 
pictures dealers that several rare pri- 
vate collections will be sold at auction 
next season ; but it is much too early to 
specify them. People who fancy that 
America has "nearly exhausted" the 
supply of modern great masters in 
Europe are egregiously mistaken. 
There are numerous private collec- 
tions, the names of whose owners nev- 
er, in that connertion, get int-^ print. 
For each one of these, as a rule, a fa- 
vorite picture dealer acts more or less 
as a special purveyor. He, of course, 
could readily give you the name and 
address of his patron; but he will not. 
These collectors, who possess a real 
insight into art, are not collectors for 
the mere name that it will give them 
in the great world, but because they 
are obedient to a despotic passion. 
They have a personal joy in their 
"fad," and this joy is selfish, and 
often, too, is diffident. There are many 
collectors in France who shun public- 
ity as the owl shuns the light. 

Aside from the two Barons Roths- 
child, Henri and Edmond, the most 
noted collectors in Paris are M. V/il- 
denstein, in the Rue la Boetie, Mr. 
Willy Blumenthal, in the Rue Pierre 
Charron, M. Ferdinand Blumenthal, in 
the Avenue du Bois de Boulogne, and 
M. Bardac, in the Avenue Montaigne. 



TATE GALLERY ACQUISITION. 

Seven works by Sir Edward Burne- 
Jones, including "Love Among the 
Ruins," "Pan and Psyche," and "The 
Forge of Cupid," have been lent to the 
Tate Gallery, Millbank, by Mr. R. H. 
Benson. 

They have been placed in Gallery XX 
with other works by Burne- Jones lent 
by Mr. Graham-Robertson and Sir 
Philip Burne-Jones, arid will remain on 
view until the end of the year. 



A cable to the A^ F. Sun from Flor- 
ence says that two recent art discov- 
eries have attracted great attention to 
the towns of Rimini and Ravenna. Cor- 
rada Ricci, the general director of fine 
arts at Rome, while visiting Rimini dis- 
covered traces of portraits of Sigis- 
mondo, Malatesta and Isotta the Be- 
loved on the bases of the pillars of the 
first chapel to the right on entering the 
temple erected by Sigismondo. The 
portraits evidently had been mutilated 
and only the faintest outlines remain. 
It is possible, however, to trace the ele- 
gant headdress of the lady tightly 
drawn back from the brow and gathered 
behind with ribbons and pins and the 
graceful neck and also the hook nose, 
hawklike eye, sharp chin and smooth, 
laurel crowned head of the Lord of 
Rimini. 

The other discovery was a hitherto 
unidentified painting by Jacope Bellini, 
the father of the Gentile Giovanni Bel- 
lini, in the church at Ravenna, which 
was formerly part of the Servite mon- 
astery, which was suppressed in 1653 
and which because of its dilapidated 
condition is now to be devoted to sec- 
ular purposes. Prof. Cortini in mak- 
ing a visit to the church before it was 
dismantled recognized a picture over 
the high altar of the Madonna and 
Child, which was carried annually in 
procession and exposed for three days 
in a neighboring church. It is a valu- 
able work in a fair state of preserva- 
tion. It is dated 144S and signed "Bel- 
lini." This is the second picture of 
BeHini's found in Italv. 
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Moulton & Ricketts 

12 West 45th Street, New York 

Foreign and American Paintings 

Etchings by Howarth, Brangwyn, 
Seymour Haden, Fitton, Haig, 
and other modern Etchers 



Kate Qalleries 

103 West r4th Street, New York 

AMERICAN PAIlNXir^GS 

Ejigravings, Etchings & Frammg 
Special Agents for RooklVOOd Pottery 



Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Durer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, NanteuiL Edel- 
inck, OLD ENGLISH MEZZOTINTS, etc. 

410 South Michigan Boulevard, Chicago 



RUDOLF SECKEL 



31 East 12th Street 



New York 



Rare [and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
ARTISTIC FRAMING 



R. GUTEKUNST 

Original Engravings and Etchings by 

Durer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 



Win. H. Paterson 

Chinese Pottery and Paiotiogs 

Persian Hiniattires and Japanese Prints 

5 Old Bond Street — London 



THE PERSIAN ART GALLERIES, 

Lustred Pottery, Glasses, Bronzes, 
Miniatures, MSS., Textiles, etc. 

The result of recent exploration and excavations in Persia, 
may be seen at 

128 New Bond Street, London W. 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

1 1 A KING STREET, ST. JAMES', LONDON 

CTwo doors jrom Christie's) 



Sackville Gallery, Ltd. 

OLD MASTERS— WORKS o/ ART 
28 Sackville St., Piccadilly, London 



H COLLECTION of choice specimens of pre- Wedg- 
wood pottery illustrating the rise and development 
of the early ceramic art in England, including ex- 
amples of Slip Decorated Ware, Stoneware, EUers and the 
Stamped Ware, White and Enamelled Salt Glaze, Early 
Cream Colour, Coloured Glazes of die Whieldon period. 
Early Printing, etc. Together with a selection of foreign 
pieces assembled for comparison with the English Pottery of 
. a similnr style of manufacture. The Stoneware includes 
pieces representative of the Dwight, Fulham, Nottingham, 
and the minor factories ; those of Siegburg, Raeren, Grenz- 
hausen, Kreussen. Bouffioux, etc., represented in the foreign 
section. 

Among the miscellaneous pottery of various origin, special 
notice should be taken of a small group of St. Jerome and 
the^ Lion, with a mediaeval town in the background. It is 
entirely modelled by hand and coloured wiA transparent 
glazes. (Spanish, 1 6th century) . 

The foreign section also includes: Hispano-Moresquc 
Lustred Ware. Italian Majolica, Bottger Polished Ware, 
Pottery of the Pres d* Ange, and Faience of Nevers, Rouen, 
Moustiers, Marseilles, Apt, etc., etc. 

Also twdve placques in Pale-sur-Pate by Mr. Solon. 

The above collection was made by Mr. L. M. Solon, 
Ceramic Artist, Author and Engraver. The Sale will in- 
dude the whole of the pieces engraved in the first edition of 
"The Art of the Old EngL'sh Potter," with some additional 
pieces illustrated in the second edition of the same work, and 
also some Stoneware pieces illustrated in Solon's "Ancient 
Art Stoneware of the Low Countries and Germany." 

The Sale will take place in October at Hanley 

Illustrated Catalocues 10s. 6d. each 

These will be numbered and sent, when ready, to ap- 
plicants In or der of application by— ■ 
CHASLES BUTTERS & SONS. Anctioneers 

Trinity Buildings. HANLEY. Stoke-on Trent. England 



GREAT AUCTION SALES 

{Continued from page 2.) 



Weber Mantegna, bought from Messrs 
Dowdeswell nine years ago for $2,000, 
realized the highest price ever paid at 
auction for a single picture. This sea- 
son, between thirty and forty Italian 
pictures have sold for upwards of 
$5,000 each, and so keen is the demand 
for such pictures as have any claim to 
authenticity that collectors, paraphras- 
ing the historic advice of the Quaker 
to his son, would seem to say to their 
dealers : "Get them, get them cheaply 
if you can, but get them.'' With an 
ever-increasing body of wealthy col- 
lectors, not only in America but on the 
Continent of Europe, price has long 
since ceased to be a matter of any mo- 
.ment — always, and rightly, provided 
that such pictures receive the ''seaF' of 
such authorities as Mr. Berenson. A 
picture undeniably receives a "cachet" in 
having been in an important collection, 



pear, because Dr. Bode has endorsed 
the picture. 

The following list includes several 
unfamiliar names, and in many in- 
stances the prices are records: 

DUTCH, FLEMISH AND GERMAN SCHOOLS. 
Rembrandt, **01d Woman Plucking a Fowl," 

Levaigneur $104,500 

Rembrandt, "The Artist's Sister," Carcano.. 80,300 
Rembrandt, "Artist's Brother, Adriaen," 

July 12 30,450 

Rembrandt, "Presentation in the Temple," 

Weber 56,250 

Rembrandt, "Portrait of. a Youth," Weber.. 29,250 

Rembrandt, "Adulteress Before Christ, "Weber 10,000 

Plals, "Portrait of a Man," Weber 48,550 

Hals, "Le Rieur," DoUfus 5,720 

School of Cologne, "Presentation in the 

Temple," Dollfus 31,200 

Memling, "Portrait of a Man," Taylor 19,950 

Master of St. Severin, "Altar Piece," Weber. 18,000 
Joos van Cleeve, "Portrait of a Man," Weber 16,750 
Th de Keyser, "Frans van Limborch," Car- 
cano 18,370 

Th de Keyser, "Gertrude van Limborch," 

Carcano 15,620 



and it may be doubted if any of the, Rubens, "Helene Fourment," Weber 15,500 

works in the following list of pictures i R"bens, "Portrait of Gevertius," Dollfus.... 11,990 

sold this year would have realized such! ^"?""'' "Weeping for the Dead Christ," 

t • • 1 1 i 1 J • ! Carcano 10,340 

big prices had they appeared m anony-ip^^i p^,,,,^ .^he Grey Horse," Weber 15,000 

mOUS sales : ! C. Ketel, "Portrait of Sussana Rods," Weber 12,750 

ITALIAN SCHOOLS. IS. Ruysdael, "Seapiece," Weber 12,750 

Mantegna, "Madonna and Child," Weber $150,000 . S. Ruysdael, "View on the Rhine," July 12.. 6,825 

Mantegna, "Judith and Dido" (pair), Taylor. 8,375 L. Tom Ring (younger), "A Woman," Weber 11,875 
Bronzino, "Portrait of Young Medicis," Taylor 56,700 B. Bruyn, "Holy Family with St. Jerome," 

Bronzino, "Portrait of Young Man," Taylor. 30,450 Weber ; 11,250 

Veronese, "Portrait of La Belle Nani," Le- Jan Steen, "Twelfth Night Feast," June 7.. 10,760 

vaigneur 36,100 Jan Steen, "Father's Joy at Birth of Twins," 

Tiepolo, "The Crucifixion" (pair), Weber . . . 26,000 ; Weber 10,250 

Francia, "Madonna, Child and Saints," i A. van Ostade, "Boor at a Window," Weber. 10,000 

Taylor 23,625 Gerard David, "Virgin and Saints," Dollfus. 11,000 

Palma il Vecchio, "The Annunciation," j M. Hobbema, "Woody Landscape with Fig- 
Weber 20,000 I ures," Weber 9,000 

Titian, "The Lacemaker," Taylor 18,900 , M. Hobbema, "Landscape with Watermill," 

Titian, "Landscape with Figures," Weber... 5,625} Weber 8,750 

F. Salviati, "Portrait of a Man," Taylor 18,900 ' Cuyp, "Girl Milking Cow," Weber 8,750 

C. Crivelli, "Virgin and Child," Dollfus 14,000 ' Cuyp, "Fishing Boats on the Meuse," Dollfus 8,030 

B. Mainardi, "Virgin and Child," Weber 12,500 ! F. Snyders, "Au Marche," Roussel 9,460 

Moretto, "Mourning the Dead Christ," i Bartel Beham, "A Woman," Weber 7,750 

• Weber 10,250 j Hans Meulich 



Weber. 



Guardi, "Island Near Venice," Taylor...... 10,500 

Guardi, "St. Georges — Majeur," Doucet 16,200 

Guardi, "La Salute," Doucet 14,600 

Florentine School, "Madonna and Child," 

Weber 1U,UUU 

Florentine School, "History of Joseph," 

Dollfus 8,300 

Florentine School, "Marriage of Esther," 

Dollfus 6,400 

Conegliano, "Virgin, Child and Saints," Taylor 10,500 

Fra Angelico, "The Annunciation," Taylor... 8,925 
Lorenzo di Credi, "Ascension of St. Louis," 

Weber 7,500 

In the matter of Dutch, Flemish and 
early German schools, Rembrandt 
overshadows all the others. The sale 
last year of the Marquess of Lans- 
downe's "MilF' for $500,000 was fol- 
lowed in May last by Lord Faversham 
selling privately his "Portrait of a 
Dutch Merchant'^ for about $250,000. 
Another sensation was created in June, 
when it transpired that a portrait of 
the artist's father, sold at Christie's 
Dec. 9, 1911, for 210 gns to Mr. Bohler 
of Munich who sold it to Herr Von 
Nemes, the well-known Hungarian collec- 
tor, for about $100,000. At the time of its 
sale at auction its authenticity was 
recognized, or rather suspected by 
Mr. Bohler; it was sent to Prof. Hauser 
of Berlin to be cleaned and was pro- 
nounced by Dr. Bode not only to be 
genuine but to be the original of one 
in a private collection in London. The 
*'01d Woman Plucking a Fowl/' which 
realized $104,500 at the Levaigneur 
sale in Paris, was bought by M. Klein- 
berger; a generous layer of repaint, 
dirt and varnish had preserved the ori- 
ginal painting, and this being removed 
revealed new beauties (see illustrations 
in August American Art News). Its 
absolute genuineness is warmly attest- 
ed both by Dr. Bode and Dr. Hofstede 
de Groot; its history shows it to have 
been in English collections for over a 
century, and almost every stage in its 
career, from the time it belonged to the 
artist's friend, the Burgomaster Six, 
down to the present has been traced. 
Dr. Bredius alone has raised a feeble 
treble against it, chiefly it would ap- 



A Woman 

F. Bol, "A Man," Dollfus 8,030 

N. Maas, "Dr. Heinsius," Dollfus 6,270 

Hans Maler, "Jean de Meun," Mar. 23 5,355 

Van Goyen, "Nimeguen," April 26 5,250 

Tne following list of early Frciicu 
pictures sold this year tells its own 
story ai:id needs very little comment. 
In spite of the enormous price paid for 
the Fragonard "Le Sacrifice au Mino- 
taure," the record of $92,400 paid for 
"Le Billet Doux," by E. Gimpel & Wil- 
denstein at the Cronier sale, 1905, still 
holds good. The $132,000 paid by Bar- 
on Henri de Rothschild for Quentin 
La Tour's pastel portrait of Duval de 
I'Epinoy at the Doucet sale shows the 
enormous profit of $118,960 on one pic- 
ture in nine years ; and if there were 
no other records to chronicle this as- 
suredly would make the year a mem- 
orable one. 

EARLY FRENCH SCHOOL. 
(Pictures and Drawings.) 
P. A. B. Baudoin, "La Lecture Interrompue," 

Doucet $20,900 

F. Boucher, "La Route du Marche," Doucet.. 17,600 
F. Boucher, "La Musique et la Poesie," 

Doucet 18,480 

Chardin, "Le Faiseur de Chateaux de Cartes," 

Doucet 41,800 

Chardin, "Le Plat d'Huitres," Doucet 12,100 

Chardin, "Les Bouteilles de Savon," Doucet.. 13,420 
Drouais, "Deux Petits Savoyards," Roussel.. 38,500 

Drouais, "Un jeime Eleve," Roussel 45,100 

Drouais, "La Fillette au Chat," Roussel 29,700 

J. Ducreux, "The Artist's Mother," Doucet... 14,740 
Fragonard, "Le Sacrifice au Minotaure," 

Doucet 79,200 

Fragonard, "L'Education Fait Tout," Rovissel 55,000 
Fragonard, "Le Songe du Mendiant," Doucet. 27,500 

Fragonard, "Mme. de Norenval," Roussel 26,400 

Fragonard, "Mile. Riggieri," Doucet 33,440 

Fragonard, "Le Feu aux Poudres," Doucet.. 24,420 

Greuze, "Portrait of Babuti," Roussel 24,090 

Greuze, "Portrait of Caffieri," Doucet 8,140 

Greuze, "Les Deux Soeurs," Carcano 9,020 

Quentin La Tour, "Duval de I'Epinoy," 

Doucet 132,000 

Quentin la Tour, "Chevalier de Jars," Doucet. 24,200 
Quentin la Tour, "Marguerite Le Comte," 

Doucet 23,100 

Quentin La Tour, "Marechale de Belle-Isle," 

Doucet 10,120 

Nattier, "Marquise de Vintimille," Roussel... 42,900 

Nattier, "A Young Woman," Doucet 22,000 

Pater, "Scene de Camp," Doucet 20,240 

Perronneau, "Comte de Bastard," Doucet.... 25,540 
Perronneau, "Abraham van Robais," Doucet. 19,140 
Perronneau, "D'Enfant," Doucet 16,940 
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J. A." Portail, "La Musicienne," Doucet 17,600 

Robert (Hubert), "Le Pare St. Cloud," 

Doucet 22,165 

Robert (Hubert), "Paysage et Ruines," Doucet 11,460 
Robert (Hubert), "Antique Ruins," Doucet.. 12,320 
Vigee Le Brun, "Princess Talleyrand," Doucet 88,000 
Watteau, "Feuille d'Etudes," Doucet 15,620 

Regnault's "Salome" formed the sen- 
sation of the season among the modern 
(Concluded on page 7.) 
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P. W. French & Co. 
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ALSO OTHER ART OBJECTS FOR 
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H. Van Slochem 



477 Fifth Ave., New York 

{Oppo, Public Library JEnlrance 2 E. 4 hi St.) 

15 Rue de la Rochefoucauld 
PARIS 



Kouchakji Freres 

7 E. 41 St., New York City 
3 Rue Taitbout, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




C. J. DEARDEN 



OLD CHAIRS, etc. 



7 East 41st Street New York 
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GREAT AUCTION SALES. 

French and other schools. Sentiment 
does not often play a large part in the 
Paris auction-room, but in this case it 
dominated everything and everybody. 
But that the artist died fighting for his 
countr}^ a few months after this pic- 
ture was painted, probably it would 
not have fetched more than $10,000. 
The Louvre, with the aid of public sub- 
scriptions, went to $74,000, but bidding 
went far beyond this ; at the end of the 
sale the buyer, M. Roland Knoedler, 
announced that he held the picture at 
the disposition of the Louvre for two 
months at cost price ; but as repentance 
Cometh in the mojning so the Louvre 
authorities found themselves unable to 
close with this offer. The Corot, ''La 
Solitude'' which brought the enormous 
price of $77,000 is not a record, for 
''Lake Nemi" (bought at the Mary 
Jane Morgan sale in 1886 for $14,000) 
changed hands at a sale at the Plaza 
Hotel, New York, Jan. 25 last for $85,- 
000 going to Chicago; and is only a 
little in advance of the $68,000 paid by 
M. Knoedler & Co. for "The Bird test- 
ers'' at Christie's, June 3, 1910. Be- 
yond this, practically all the other art- 
ists in the following list are repre- 
sented by record prices : 

Barbizon and Other Schools. 

Corot, "La Solitude," Carcano $77,000 

Corot, "La Danse sous les Arbrres," Roussel.. 68,200 

Corot, "Souvenir d'ltalie," Stevens 44,100 

Corot, "La Femme a la Perle," Dollfus 33,000 

Corot, "Silene," Dollfus 29,250 

Corot, "Le Lac, Matin," Carcano 26,620 

Corot, "Le Soir," Stevens 17,325 

Corot, "The River," Stevens 11,025 

Corot, "Rome, Monte Picino," Dollfus 8,800 

Corot, "La Peche au Filet," Dollfus 8,800 

G. Courbet, "La Vague," Dollfus 3,520 

Daubigny, "Les Laveuses," Stevens 9,450 

H. Daumier, "Don Quichotte et Sancho," 

Dollfus 6,740 

Delacroix, "L'Assassinat de I'Eveque," Car- 
cano 43,070 

Delacroix, "La Lecon d'Equitation," Carcano. 30,800 

Delacroix, "Interior de Cour," Carcano 18,920 

Diaz, "The Forest," Stevens 7.745 

J. Dupre, "La Mere dans la Clairiere," 

Carcano 19,800 

Fortuny, "Le Mariage Espagnol," Carcano... 48/100 

Fromentin, "Le Campment Arabe," Carcano.. 14,960 

W. Leibl, "Portrait of Mme. Gedon," Carcano 30,800 

L'Hermitte, "The Anglers," Stevens 7,350 

J. F. Millet, "Retour des Champs; le Soir," 

Dollfus 25,960 

J. F. Millet, "Oedipus Taken Down from the 

Tree," Stevens 12,075 

Meissonier, "Le Fumeur Noir," Carcano 7,790 

Meissonier, "La Vedette," Carcano 6,050 

Regnault, "Salome," Carcano 105,600 

Rousseau, "L'allee des Chataigniers," Carcano 59,400 

Rousseau, "Le col de la Faucille," Carcano. . . 14,850 ' 

Troyon, "Vaches au Bois," Carcano 11,660 

Troyon, "The Flock," Stevens 7,085 

Van Marcke, "Milking Time," Stevens...... 8.925 

The abundance of material concern- 
ing pictures by foreign artists leaves 
very little space for those of the Eng- 
lish school. Two features stand out in 
clear relief among this season's picture 
sales — the extraordinary series of 
Turner drawings in the Taylor sale 
(100 lots producing nearly $275,000), 
and the amazing number of Raeburn 
portraits. Last year fifteen portraits 
by Raeburn realized from $5,000 up 
to $117,0/0 each; this season fourteen 
portraits by him have varied from over 
$5,000 up to $111,300 each. Auction 
records for both Lawrence and .Bon- 
ington were, curiously enough, ob- 
tained in Paris. The highest price ob- 
tained this season for a British picture 
went for a Raeburn, the second highest 
for a Lawrence, and then follows — 
but a long interval — Sir Joshua Rey- 
nolds. ' 

The following list includes English 
pictures and drawing^s which have 
passed the $5,000 limit, except in the 
case of the twenty Turner drawings 
in the Taylor sale, of which only six 
are here given : 

Alma-Tadema, "The Picture Gallery," June 28 $7,875 j 
Bonington, "Sortie de la Rue Royale," Rous- | 

sel 18,700 

Gainsborough, "The Artist's Daughters," | 

May 10 42,000 



Gainsborough, "Sir Paul Pechell," July 12... 23,100 

Gainsborough, "John Eld," May 10. . . ... 21,000 

Gainsborough, "Mrs. Thos. Mylne," June 27.. 14,700 

Gainsborough, "Study for Blue Boy," Roussel. 15,400 

Hoppner, "Mrs. Granville," May 10 17,850 

Hoppner, "Mrs. Belloc," May 10 12,075 

Hoppner, "Mrs. F. Wyndham," June 27 11,000 

Lawrence, "Countess of Wilton," Roussel.... 90,700 

Lawrence, "Sir Chas. Lowther," Roussel 23,200 

Lawrence, "Lady Georgiana Gordon," Roussel 7,260 

Lawrence, "Countess of Surrey," July 12 9,975 

Raeburn, "Mrs. Hay," May 10 111,300 

Raeburn, "General Hay," May 10 26,250 

Raeburn, "Mrs. Lucy Davidson," May 10 16,800 

Raeburn, "Duncan Davidson," May 10 7,085 

Raeburn, "Lady Seton," May 10 5,670 

Raeburn, "Mrs. Thomson," May 14 23,360 

Raeburn, "Mrs. Helen Colvin," June 7 10,760 

Raeburn, "Lord Newton," July 12 35,700 

Raeburn, "Miss Janet Law," July 12 25,200 

Raeburn, "Miss Agnes Law," July 12 24,525 

Raeburn, Portrait of a Lady," July 12 19,950 

Raeburn, "Mrs. Macartney," July 12 . . 16,800 

Raebu— 1, "Mrs Duncan," July 12. . , , I'^.AOO 

Raeburn, "Lady Isabella Sinclair," July 12... 14,700 

Reynolds, "Anne Lady Stanhope," June 10... 32,025 

Reynolds, "Lady Sarah Bunbury," June 10... 43.050 

Reynolds, "Lady Blake as Juno," June 10 26,250 

Reynolds, "The Misses Paine," June 10 45,150 

Romney, "John Foote," June 10 6,825 

J. M. Swan, "Polar Bears," May 3 8,135 

Turner, "Grand Canal — Venice" (8^ x 12^), 

July 5 18,900 

Turner, "The Blue Rigi," July 5 14,175 

Turner, "The Red Rigi," July 5 10,500 

Zurner, "Llanthony Abbey," July 5 10,500 

Turner, "Derwentwater," July 5 11,550 

Turner, "Lausanne," July 5 13,125 



WITH THE DEALERS. 

The American Art News learns on 
good authority that the American Art 
Association has renewed its lease with 
additional space at 6 East 23 St. The 
firm, which is a partnership, has been 
reorganized with Messrs. Thomas E. 
Kirby and Gustavus Kirby as general 
partners and Mr. James F. Sutton as 
a special partner. 



The Scott & Fowles galleries will 
reopen on Monday. 



Mr. Victor G. Fischer, accompanied 
by Mrs. Fischer, is expected to arrive 
un the Amerika about Oct. 12. The 
galleries, 467 Fifth Ave., are now open 
and are hung with a collection of mod- 
ern foreign paintings. 



The Blakeslee Galleries, 358 Fifth 
Ave., will reopen on Monday. 



Several choice pieces of early Eng- 
lish furniture have been received by 
Frank Partridge, together with other 
works of art. These will be arranged 
and displayed at the galleries, 741 
Fifth Ave. 



Messrs. Harold L. and Walter L. 
Elirich returned from Europe. While 
abroad they secured many fine pictures. 



Mr. Stephen Bourgey will arrive by 
way of Montreal, where he will spend 
several days as the guest of Sir Will- 
iam Van Home, and will open his gal- 
leries, Fifth Ave., the first week in 
October. 



Mr. Albert K. Schneider of the Rals- 
ton galleries, accompanied by Mrs. 
Schneider, is due to arrive on the Vad- 
erland tomorrow from Europe. The 
galleries, 567 Fifth Ave., will reopen 
for the season on Monday. 



Mr. Rudolf Seckel returned Aug. 24 
from a three months' European trip. 
While in Europe Mr. Seckel attended 
the auction sales, especially those of 
prints, engravings, etc., by the great 
masters, and secured several rare and 
important examples by Rembrandt, 
Durer and others. These will shortly 
arrive and will be shown to collectors 
at his Print Gallery, 31 East 12 St. 



THE 

Ehrich Galleries 
-m^ iiaatpra" 

of ALL THE SCHOOLS 
463-465 Fifth Ave. at 40th St. 

NEW YORK 

Special attention given to 
expertising, restoring and 
framing of paintings 

Also Rehanging of Collections 



H. 0. WATSON & CO. 

16 West 30th Street 
NEW YORK 

Works sT c/lrt 

cTVlarbles 

Period Furniture 



THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



Paintings by 

AMERICAN ARTISTS 

Choice Examples always on View 

Small Bronzes— Volkmar Pottery 

^iriLLIAm MACBETH 

4-SO Kittli Avenue "Ke^tw York 

N. E. MONTROS8 

;Works of Art 

MONTROSS GATJUERTV 

550 FIFTH AVE. NEW YOM 



F. J. NF.WCOMB. President A. 11. SEARLES. Treasurer 

A. H. DURBUR. Secretary 



-The- 
Leading 
Framers 

Telephone 4290-4291 Chelsea 



F. J. NEWCOMB 

MFG. CO. 
42 to 50 W. 13th St. 



NEW YORK 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St. 



Mr. James P. Silo, accompanied by 
his son, returned from their usual 
summer trip to Europe. 





I 



JULIUS 
BOHLER 

Works of Art 
hiqh class old paintings 

MUNICH : BRIENNERSTRASSE 12 
NEW YORK: 34 West 54th Street 
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E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON PARIS 

158b New Bond St. 18 Rue de la 

Viile rfivfique 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHE EARLY ENGLISH 
©BARBIZONSCHCDLS 

567 FIFTH AVENUE 



CHARLES 

718 Fifth Avenue, N. Y. 

EXHIBITION nffMe old Etizsibeihen 

hcobesLTi, Queen <Anne, Georgian 

and Adams ^ooms* 

TApesMes, Ejirly English Furniture 

GeorgUn And AdAtns Marble Mantelpieces 

and Rare Chinese and European Porcelains 



FRANK T. SABIN 

PICTURES. ENGRAVINGS . 

DRAWI N GS. MINIATURES. 

8 A RE BOOKS. AUTOGRAPHS. ETC. 

172 New Bond St., London, W. 



Slieplierd Bros# 

27 King Street St. James's, London 

®tt IpainttriGS 

b7 tht 
BAR1.Y BRITISH MABXHRS 



BLAKESLEE 
GALLERY 

358 Fifth Avenue 

Knickerbocker Building 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 

ot the Italian School 



R.C.&N.M.VOSE 



CSTABLISMKt %K 1«41 



HIGH GLASS PAiNriNGS 



BARBI2&01N 

AMHRICAK 

IMtODHRM D17XCJI 



BOSTON 

320 BOYI^XOPi 8XRKBT 



J. & S. GOLDSCHMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



Nciv York: 

Paris: 

London: 

Frankfurt a/M. 



580 Fifth Avenue 

33 Avenue de TOpera 

20 Woodstock Street 

Nev^ Bond Street 

Kaiserstrasse 15 



Galerie Heinemann 
Munich 

HlfiH CUSS PAlNTINfiS OF 
THE 6ERMAN, OLD EN6USH 
AND BARBIZON SCBOOL 




IJi6 a. T(niiyLl;i;MAN» ' 

B E R LIN 

AN H ALTSTR ASSE. 6 

Hiirh-clasB Old Paintinirs And 
drawing^sr 



ARTZ & De BOIS 

Formerly MAISON ARTZ 

ESTABLISHED 1893 

Lange Vijverberg 14, THE HAGUE. Holland 

Modern Paintings and Water Colors 



Bonaventure's Galleries 

High Class Paintings 

Works of Art Rare Books 

Five East Thirty-Fifth Street 

Opposite Altman's 



Seligmann & Co 



Genuine Works 
of Art 



7 WEST 36th STREET 
New York 



PARIS 

23 Place Vendome. 

57 Km tt. DMrialf nt 

(Hotel lagaa) 



LONDON. W 
12 Old Burliaftoii Street. 



Scott & Fowles 
Company 

Dealers in Superio? 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



Galerie Klelnberger 

9 Rne de TEchelle 
PARIS 

12 West 40th St., New York 



Ancient Pictares 
Specialty Dutch, 
Flemish Schools 



E.Gimpel& 

HIGirCLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 



M. Knoedler & Co 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

■ AND =^^==: 

COLORED SPORTING PRINTS 
556-558 Fifth Avenue, 

I Bet. 45th & 46th Sts. 

I London, /j Old Bond St, 
Paris, 2^ Place Vgndofre 



Henry Reinhardt 

Modern and Ancient 

PAINTINGS 



NEW YORK 

565 FIFTH AVENUE 

CHICAGO 

536 SOUTH MICHIGAN AVENUE 

PARIS 

12 PLACE VENDOME 



Arthur Tooth & Sons 



ESTABLISHED 1842 



FRANK PARTRIDGE 

Old English Furniture 
A ntique Chinese Porcelains 

c6 WORKS OF ART 
741 FIFTH AVE. NEW YORK 




Kelekian 

OBJETSde COLLECTION 



Rare Rugs, Egyptian. Gretk 
& Roman Antiquities. Per 
sian, Hispano - Jidoresque & 
Italian Potteries. Goth i c 
Sculpture, 



709 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



NEW YORK 
PARIS 
CAIRO 



HlfiH CUSS PAINTINGS 

^1^ F«f4K k%n^ Bet. Jl4th * ASth Sts ^<»U/ Vai^, 

LONDON: 166 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 



Cottier & Co* 

REPRESENTATIVE PAINTINGS 

WORKS OF RODIN A BAKVe 

ART OBJECTS 
DECORATIONS 

Cottier Galleries 

3 BAST 40th STREET 



C. & E. CAN ESS A 

JlittUitte glories of nr\ 

Paris : 125 Champs Elysee» 
Naples : Piazza di Martiri 
New Vork: 479 Fifth Ave 




'^'-AM^it**^^ 



London 



Osaka 



Kyoto 



Boston 



YAMANAKA& CO. 

254 Fifth Avenue 

NE W YO RK 

WORKS OF ART FROM THE FAR EAST 

Classified Exhibitions of Interesting 
Objects are held in our New Galleries 



VictorCFischer 

ART GALLERIES 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertitert please mention the AMERICAN ART NEWS 



